The next year, in May, Whitman saved Mrs. Taylor's address on a slip of paper in his daybook,S and two years later, in August 1879, just before setting out on his jaunt to Missouri, Kansas, and Colorado, he recorded it again. 9 Finally, in his notebook for that trip, under the date of28 November 1879 during a three-months' visit with J eft" and his nieces, he once more jotted down Fannie's name and now fairly nearby address. 10 This suggests that in St. Louis he renewed his acquaintance with this family friend.
The copy of the 1882 Leaves of Grass inscribed to Fannie Taylor fits the usual descriptions of that issue. It is a book of 20 1 12 cm bound in dark green cloth, with the top edges of the pages in gilt. The backstrip is lettered in gilt: "Author's / Edition / Leaves / of / Grass / complete / Autograph / & / portraits / 1882." The front and back endpapers are glossy yellow. The title-page has the nine-line poem beginning, "Come, said my Soul," with Whitman's autograph in black ink just below, and is imprinted: "AUTHOR'S EDITION / CAMDEN, NEW JERSEY / 1882." On the verso of the title-page is Whitman's name with an 1881 copyright notice. The book is paged 3 -382, and has two portraits of Whitman (both with tissue guards), one opposite p. 29, the other opposite p. 296. The former is the familiar likeness of the first edition; the latter is of Whitman in his fifties. 11 What is exceptional about the Society'S copy is the variety of material added to the book after 1883, the year of the inscription. Of special interest are nine printed poems Whitman evidently sent Fannie Taylor, which she then pasted or pinned in . the volume. All have Whitman's name printed after the verses. All are either magazine or newspaper clippings, and apparently first publications, of poems that appeared in 1887 or 1888, poems which with one exception became part of the "Sands at Seventy" annex to the 1888 Leaves: In the third line the poet corrected in ink a typographical error, "anthor," to "author." This poem is the exception, the only one that did not become pan of the "Sands at Seventy" annex, but was eventually included, instead, in the annex, "Good-Bye My Fancy." The final addition was of a postcard lightly pasted to the verso of the loose leaf mentioned above. On the front of the card is an 1880 photograph of Whitman, with the caption, "Walt Whitman, 'The Good Gray Poet' / Born May 31, 1819, Died March 26, 1892." The back of the card has printed sideways, along the left edge, "Photo by PEL-CAM System, Camden, N.}.," and in the left-side message section are printed five lines from the fifth part of "Song of the Open Road," beginning, "All seems beautiful to me." The postcard has no stamp,-was never mailed, and in the address section has the pencilled note, "} ess thought this / the best picture / of U nele Walt / M T." 13 These mementoes and the other additions make the Missouri Historical Society's copy of the 1882 Leaves of Grass remarkably personal. Indeed, the accumulated features-from inscription to commemorative photograph-give surpassing value to Whitman's designation, "Author's Edition." 
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WHITMAN IN THE SOUTHERN LITERARY MESSENGER
Walt Whitman did not go unnoticed in The Southern Literary Messenger. In three different issues, the "Editor's Table" section of the magazine once edited by Edgar Allan Poe made Whitman the subject of ridicule. l The July 1860 number carefully reprinted Whitman's "Longings for Home" (later titled "0 Magnet South") from the 1860 edition of Leaves of Grass. This, apparently, was the poem's second printing.2 But the action was not a friendly one. George W. Bagby, the gifted humorist, raconteur, and staunch Southern patriot who assumed the editorial helm of the Messenger in June 1860, used his introductory comments to lash out against Whitman, Emerson (note the allusion to Representative Men), and all Northern literature:
